
Lanyon Glide Path initial analysis 

Peter Lanyon, 
Glide Path,  
1964,  
oil and plastic collage on 
canvas,  
152 x 122 cm (60 x 48”) 

initial analysis 
and tentative summary

Lanyon took up glider flying 
in 1959 and crashed in a 
glider in 1964. He died as a 
result of  that crash.

The first impression is of  
landscape seen from a red 
glider flying above it. The top 
section in blue paint suggests 
sky. The lower left corner 
section and the diagonal 
shape just above it suggests 
green landscape. A curved 
shape of  smooth white paint 
over the green and in the 
upper part of  the red suggests 
glider parts.

On the right edge a scudded 
blue and white shape suggest 
a scraped-back surface and 
over-painting indicating a 
change in decision in that 
area.  Strands of  white on the 
red below this also indicate 
changes. More stridently the 
large area of  white in the 
centre of  the picture plane 
have been heavily worked and 
this  leads to suggest dynamic 
air shifts over the views of  
both landscape and glider.

The black painted shape in the centre trailing off  to 
the right in two places may be the cockpit or a part of  
the moving glider. Imposed upon the painted surface 
are two straight strips of  neoprene tubing that have 
been fixed with tacks to the canvas, extending from 
the base to the top also suggest elements of  the glider. 
The black painted line over the red and white 
surfaces which first suggests a cockpit also suggests an 
indication of  a flight path.

The painting is on display in 
the Whitworth Art Gallery, 
Manchester.

The overall impression is of  a combination of  experiencing flying over a landscape, interrupted by air forms and 
partly concealed by the fuselage of  a red glider, and linked to seeing and feeling the weft of  movement as the glider 
lifts and dips in the thermals. 

All of  these descriptions may assist viewing the painting but the overall experience of  viewing the painting has a 
constructed demonstration of  shifting shapes confined by firm straight edges in juxtaposition with softer interference. 
A combination of  measured calculation and exhilaration – of  stability and unexpected changes in air thermals.  

The work is hung vertically and that encourages the constructive view of  the experience that is grounded by the larger 
width between the two black neoprene lines and their taper towards a smaller width at the top edge. This is opened up 
and given frailty by the lightness of  the painted line to the right of  the straight edge of  neoprene line, that then moves 
over the firm black painted line as it touches the black painted line almost enclosing a lighter red area and again as it 
rises and moves to the left and almost reaches the top edge of  the red area. 

The strength of  the painting derives from the combination of  firm constructed composition interfaced with a recall of   
an engagement of  the physiological experience of  being airborne and subject to unpredictable forces. The viewer’s 
experience is grounded by the firm lines of  construction and simultaneously physiologically lifted into uncertainty.
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